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Ivana (pen on paper, teacher-like look on face): We have to think and
deliver our insert in the next Open Houss booklet. The Ad pages.
Deadline is tomorrow.

Maria: Is there a brief? Does it have to be graphic? Something about
the new Rozalb de Hura, T'd say.

Erika: I think this time Mats wanted something to do with the artist
at work. Could be anything, really.

Ioana: I thought about something. Looking through the IASPIS archive,
I had this idea of how culture is represented in terms of length. The
Romanian section of books measures a few centimetres, while other
countries like Japan or Spain stretch over one meter. Does this re-
Elect reality or is the Romanian section under-reprosented and not
updated?

Maria: It's not as if there are so many good Romanian artists, but
the few walid ones should be more visibly represented. Gain some
centimetres.

Dragos: Could be an idea. Should we relate this in a playful way
with fashion? Since that is our background. Or maybe should we do
scmething completely new? Could sound like *Romania’'s back in fash-
ion". You have the reference about the centimetres... buot talking
about a very different thing.

Erika: wWe coonld ask for books and DVDs from fresh creative people
back in Romania, put them on the shelf (guerrilla-style) and then
measure the difference. A “before and after™ picture.

Maria: It could sownd something like "Rozalb de Mura Cultural In-
stitute”. Our view on what deserves to be represented in such an
institution. Is there time for this idea?

Gyarfas: For me ilt's difficult to work on theoretical projects
right now. I'd be soc much happier if we could just launch ocurselves
into something practical. Use our hands, get dirty, go with the
flow, forget about concepts. I see it like a therapy, us working
together.

Haria: The Bread Man spoke.

Erika: Sounds nice. Since we are a collective. And since the resi-
dence is called

Dragos: Yaeah, we're so lost in finding the next funds, or in doing
research that we forgot what working together and manual work mean.
Going back to basics. Doing things spontaneocusly B0 we could learn
more about ourselves.

Gyarfas: Seriously, I was thinking we could go in the wopds, gather
branches, earth, whatewer, and actually do scmething. Lisa must
know a besutiful place around. A forest near the water.

Maria: Gyarfas, our link with the primordial forces of nature.

Drages: As you well know, I'm helpless with anything taccile. But I
vate for doing something honeat. This idea sounds more like us in
this moment.

Icana: We need something pragmatic for tomorrow’s deadline on
those Ad pages. Everybody has a histery, we as wall, it's just that
we separated from our history. How we need to find out who we are,
and maybe it's too sarly to say something. It would be honast to
just write on a piece of paper: "too early to say something”. We
are in an embryonic state, incipient, neverthaless we clearly hawve
the energy. How do we make visible this energy? That is my ques-
tion.

Erika: I still think it should have a connection with our past. We
already agread that we would leave behind anything that was done
respecting the conventions of the fashion system, but it would be
interesting to keep the elements that defined us until now: trans-
gression of gender boundaries, the play on fiction and reality.



Dragos: Eince we are B0 small we can push thinga awven further. Enter-
ing other territories could be guite exciting.

Gyarfas: I'm tired of fashion. What is fashion anyway? Since we are
at the very beginning of something new we could make a portrayal of
this precicus confused moment. I'm thinking of the African masks, in
which they tried to make visible only the spirit and not the Elesh.

Maria: I knowl We could make a collective portrait of all usi A draw-
ing, a painting., I see some kind of sprout, half-formed, as wa are
now, but full of potential.

Icana: Mo, 3D is better. We could cast our faces in papler maché,
then cut & paste and morph all fiwve into a new thing. It will prob-
ably look a bit scary, a sort of gender-less monster.

Erika: And we'll leave Frankenstein here, on Iaspis walls, as Rozalb
da Mura 5 contribution.

Maria: Amagingl Swedish design failing. We must have witnessed a rare
momént .

Dragos: I don't have to pay for this right? Totally exceads the
budget. And it was already broken...

Erika: Of course it was already broken. What else could you say?
Maria: Porget about woods walking, branches gathering, clay shaping
and the like. There's simply no time, I was thinking about the tran-
socription of this discussion.

Gyarfas: If I knew, I would have said something memorable.

Dragos: At least a heavy guote.

Ipana: I guess that’'s fair. To show the process of finding who we
are. We could do one of the ideas we had today for the Opan House
pregentation.

Erika: Which one?

Dragos: Let's oot say yet. We don't even know anyway.

Rozalb de Mura 5 + Lisa Torell in DIY at IASPIS, September 2010
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Death is Certain by Eva Meyer-Keller photo Lucas Fester
www.evamk.de thanks to Ingemar Lindewall







